Knees That Creak

Ckpwun, HaBepHoe, 3TO cTapocTb. lNona.
OTO CTapoCTb 34aHMN. Monoabie He
ckpunaT. CKpUnaT KONEeHW napkeTa.

YepkawunHa MNanvHa NMasnosHa.
3aseaytowasa oTAe/IOM XyA0XKEeCTBEHHOM
KynbTypbl Tponue-Cepruesa MOHaACTbIPS
XIV-XVII BekoB CeprueBo-llocaackoro
My3es-3arnoBegHnKa

Ckpwun nona B PusHuye Tpouye-
Cepruesou naBspbi, CeprneBo-llocaackmm
My3e-3arnoBegHuK

[a, Bcé ctapeet. CtapeeT non, ctapeert
34aHue. A Korga HaymHaeTcd
HEMHOXXeUYKO BOT TaKkoe — YTO-TO TaKoe
TPewMmT, 3TO yXXe HauYMHAET HEMHOXEUKO
BCE pacxoauTbcsd. Pa3zBanmBaThbCsa Ha
KYCOUKMU.

Bo3MoOXHO, 2TO namMaTb. Ho, HaBepHoe,
3TO He Nny4ywas naMmaTb — 3TO NaMATb O
TOM, 4TO No Tebe NpoxXoaAnno O4YeHb MHOIO
noaen. [la, BO3MOXHO, OHWU 6blnn co
CBOMMM YyBCTBaMM, HaBEPHOE — 3TO TOXe,
HaBepHO, BNUTbIBAETCS, MOTOMY YTO Y
KaX4oro nomeLleHunsi CBon LWyM, CBOM
cKkpwun.

Ckpun rona B mysee «AbpamyeBo»

Monbl, Kak nobas matepus, oHn 6onee
YyBCTBUTESIbHbIE, YEM MI0AN, MOITOMY OHMU
pa3roBapmBaloT U C TEMU, C KEM Mbl HE
pa3roBapuBaeM, HO O KOM TOJIbKO
npeanosiaraem.

Ckpun rnonia B pmutaxe, CaHKT-
leTtepbypr

Ecnn HanoXxutb AENCTBUTENBLHO,
A0ONyCTUM, caenaTb HacloeHmne, Npoxoa
OAHOW Fpynnbl A0Aen, NOTOM APYron,
NOTOM TpeTben. BOT 3TO BOT ycuneHme
ckpuna. Ho aTto 6yaet, HaBepHoe,
coBepLeHHo... [la Hy, BaBuioHckoe
CTO/INOTBOPEHME.

Knees That Creak

Squeaky floor seems to mean old age.
The age of a floor. The age of buildings.
New buildings don't creak. It's the
knees of the parquet that creak.

Galina Cherkashina, Sergiyev Posad
Museum, head of the 14-17 centuries
Trinity-Sergius Monastery Arts
Department

Creaky floors at the Sergiev Posad
Museum (Monastery Sacristy -
Treasure store)

It's true, everything is getting old. The
floor is aging, the building is aging. And
when it starts little by little -
something that pops - it starts to fall
into pieces.

Perhaps this is a memory. But not the
best one - it tells that so many people
have stepped on this floor. Yes, they
probably had their feelings - it might
have been absorbed, because each
room has its own noise, its own creak.

Creaky floors at the Abramtsevo
Museum

Floors are more sensitive than people,
so they talk to those to whom we
cannot speak, but are aware of.

Creaky floors at the Hermitage
Museum, St. Petersburg

If you could put together all those
people that have ever been here, one
layer upon another, the squeaking will
get increased. It will become - oh well,
the Tower of Babel.



C TOYKM 3peHuns Konn4yecTaa 3710
KonoccanbHenwmne ob6bEmbl ronocos. U
3TO 6yAyT pa3Hble A3blkK1, 3TO 6yayT
pa3Hble ronoca rno Bo3pacTy, 3To 6byayTt

MY>XCKUE, XXEeHCKMe, aeTckue. MNoTtomy uTto

yepes 3KCMNo3nunm peanbHO NpoXoaaT
BCce. To eCcTb 34eCb U NpeacTaBUTENN U
aMepuKaHCKoro, n apruKaHcKoro

KOHTUHeHTa. 2To 6yayT caMble pa3Hble

rosoca, n gaxxe 4Yncto asMmoumoHaJibHO OHU

6yayT pa3sHbie, NOTOMY UYTO TOXe CloAa
NPUXOANAT pasHble Nau.

lMongémTte B creagyrowmni 3as, Tam ecrb
Takasi UKOHa.

Ckpun nona B [ICKOBCKOM My3ee-
3arnoBegHunKe

KpoMe TOoro, 4to y Hac xoAsaT ftoan, y Hac

elwé xoaaT He noan. Y Hac nHoraa
6blBaeT CoOBeEpLUEHHO NOoTpscatoLllee
cKkpuneHune. LlapanaHune, a1 He 3Hal, Kak
3TO AgaXke onpeaennTtb 3Tu 3BYKU. Koraa
HaxXoAMLWbCHA B NOMELWEHUN U yMaellb,

TaM KTO-TO HaxoauTcsa. A HUKoro Het. [a.

A nonbl BCE paBHO CKpuNAT. HO OHU
CKpMnAaT no-apyromy. OuwyuleHne
MPUCYTCTBUA KOro-TO, NErKoro,

HEMOHSATHOr0, HE MyratLWero, KCTaTu, HO
HEMHOXKO HanpsrawLiero, NOTOMy 4YTO Thl

HE NOHMMaellb, YTO 3TO TaKoOeE.

Ho, HaBepHOe, 3TO XapaKTepHO ANA BCeX

CTapbIX 34aHUN, NOCKOJIbKY My3€eN Hall
HaxoAMTCH B CTAapOM MNMOMELLEeHNN, KOHLA
XVIII Beka, Mbl MHOr4a faxxe MMeem
TaKylo MPMBbIYKY — 3aX04UTb YTPOM U
300poBaTbhbCs. Hy, Ha BCAKUNA cnydaun.

Ckpun nona B KyHcrxasnne, [ambypr,
'epmaHuns

Mo, 60nblWOMY CUYETY, 3TO NOA MAAYET.

Ha Mol B3rnsag, KoHeyHo. MoToMy 4TO 3TO

310 60/1b Nona. JedopMmMpoBaHHbIE
CYCTaBbl, 1 OMATb € NOBTOPHOCh.

Ckpun nona B My3ee urpyilukum, Ceprnes
llocaa

In terms of quantity, these are the
colossal volumes of voices. In different
languages and of different age, male,
female, children. These exhibitions
have witnesses really different people.
People from American and African
continents. These would be very
different voices and emotions, because
all manner of people come here.

Let's go to the next hall, there an icon
of that kind

Creaky floors at the Pskov Museum

We have people here but not only
them. Sometimes we hear absolutely
amazing creaking. Scratching - I do
not know how to even describe those
sounds. You may be indoors and think
someone is inside. But nobody is there
really. Yes. And the floors still creak.
But they creak differently. The feeling
of the presence of someone, it's
incomprehensible, not scary, by the
way, but a little annoying, because you
do not understand what it is.

But probably this is typical of all old
buildings, since our museum is located
in the old building, of the late 18th
century. We even developed a habit of
going into the exhibition hall in the
morning and say hello. Well, just in
case.

Creaky floors at the Kunsthalle,
Hamburg, Germany

But basically, this is the floor crying. In
my opinion, of course. It is the pain of
a floor. Damaged joints.

Creaky floors at the Toy Museum,
Sergiyev Posad



Squeaking, like any other noise, is very
personal, it depends on the person's
perception. Some could have dreams
and fantasies about it, others come up
with ideas, some could have fun while

Ckpun, Kak v nobon wyMm, onsaTb Xe Ang
KaXkaoro yesioBeka, 3aBUCUT OT CaMoro
yenoseka, ero socnpuaTns. KTo-To Mmoxert
Ha 3Ty TeMy daHTasnMpoBaTb, KTO-TO YTO-
TO NPUAYMbIBATb, KTO-TO Noay4aTb

YAOBOMIbCTBUE, KaK OT /1to60on My3bikn. A
KOro-TO 3TO OYeHb pa3gpaxaeTt. N BoT y
Hac Toxe 6blnn cnuTyaumm, Korga noam
NPOCTO He MOr/N HaxXoAUTbCS B
NnoOMeLleHNn, NOTOMY YTO NOAMN HE XOTAT
BOT 3TOr0 B3aMMOAENCTBUSA KAKOro-To.
3BYKOBOro. OHM XOTAT NPUATU U
abCcoNTHO B CTEPUIBHOM MNPOCTPaHCTBE
CMOTPETb Kakne-To BeLuu.

Ckpun nona B My3ee YopiéHuca,
KayHac, J/intea

Mbl — W LEPKOBHbIN MY3en, N My3en
CBeTCKuK. 103TOMY OAHU NPUXOAAT,
4yTO6bl YBMAETb NAaMATHUKN UCKYCCTBa U
Ky/bTypbl, @ Apyrve — 4ytobbl yBUAETH
penukemu, n B 60nbLIEN CTEMEHUN HE
paccMaTpuBaTb, @ NOKIOHATbLCS.

Koraa Py3HMUA 6blna TONbKO NMOCTPOEHA,
3TO B HEKOW CTeneHn 6bl1 My3ei, B TOM
CMbIC/E, YTO cloAa NpUBOAUAM rocTein. B

HebOobLLUOM KOIMYECTBE, KOHEYHO, 3TO He
TaK, Kak cenmyac, He 3a AeHbrun, 310 6bin

FOCTW HACTOATENSA MOHACTbIPSA, HO OHMU
cloa NpUXoanan, oHU obeyxaanu,

eCTeCTBeHHO. M Kakne-To CBOM 3MOoLUN U

YyBCTBaA, MbIC/ZIN U Ciedbl TOXE
ocTtasndanu. 1 non Tonrtanu.

Ckpunr rionia B UepKBu CBATbIX Kupunna m

Medoauns, Cozonosb, bonrapus

S MHOro net TpeHmpoBana cebsi, UTobbl
He cnblWwaTb HM4yero. 8 Hayumnacs,

NOBEpPbTE, EC/IN MHE HYXHO. Ho 3TO onsATb
XK€ XU3Hb B OKPYXEHWUU Ntoaen, Koraa Thbl

paboTaelb — BOT CMAUT HECKOJIbKO
noaen, oHn pasrosapmsatoT. OHM YTO-TO
AENaT, Y HUX CBOS XWU3Hb Kakas-To, a
Tebe Hago aenatb, n oHU Tebe MewatoT.
Mo3TOMY Tbl MPOCTO OTK/OYaewb nbon
3BYK. [MloTOMy 4TO Tebe xoueTcs
OTAOXHYTb.

listening - as if listening to the music.
And some could get really annoyed.
Here, as well, we may see people who
could not stay inside because they try
to escape this kind of sound
interaction. They want to come and
watch an exhibited object in an
absolutely sterile space.

Creaky floors at the Ciurlionis Museum,
Kaunas, Lithuania

We are the church museum and the
secular museum at the same time.
Therefore, some come to see pieces of
art and culture, while others come to
see relics, and not to contemplate but
worship.

When the Monastery Sacristy was built,
it was to some extent a museum - in a
sense that guests were here. Not so
many, of course, and they didn't buy
tickets like we do now, they were
guests of the abbot of the monastery.
They came here, they discussed things,
of course. And they also left some
emotions and feelings, thoughts and
traces. And stamp their feet!

Creaky floors at the Church of Saints
Cyril and Methodius, Sozopol, Bulgaria

It took years to train myself switching
off hearing when needed. I succeeded,
believe me. This is needed when you
are surrounded by people, as you do
your work - but the people are around,
they are chatting, doing their business.
They are doing something, they have
their own life, but you have things to
do, and they bother you. So you just
turn off any sound from the outside.
Because you need to relax.



Y Hac HeT HUrae TULWIKHBI, Bo3Bpalwasacb K Back to the subject - there's no silence

TOM Xe camon npobneme. ¥ Hac o4yeHb
Mano MecCT, rae Tbl MOXeLUb OCTaTbCs
HaeauHe c cobon. C KakMM-To
MUHUMANbHbLIM LLYMOM, OT KOTOPOro

MOX>XHO Mony4yaTb yaosonbcTeue. Y TonbkKo

CO3HAaTEJIbHO KYJIbTUBUNPYA, KOrAa Thbl
noOHMMae€lWwb — Aa, Mbl NpUXoaAMNUM Ha
KOHLUEPT, Mbl CiylLlaeM MY3biKY, Mbl
rnosy4yaem yaoBosibCTBMe. Hy>XHa 1 cBo4
BOJ1A U CBOE XeJjlaHWe 3TO YC/iblaTh.
NHaue HMYyero He Nony4ymnTCs.

TuwmnHa 310 BoOobLLE, HAaBEpHOe, B

COBPEMEHHOM MUpe CKOpO 6yaeT oAHU U3
CaMbIX OCHOBHbIX... TULIMHA, CKOPO 6yaeT
LeHuTbcsa 6onblle Bcero. Jlioam, KoTopble
XUBYT Ha MarucTpansax, pasBsaskax — 3TO

e CTpalwHasa ncropus. Npocrto peanbHO
CTpawHaga ncropus. Henosek He
paccnabnaercsa HMKorga. 3T OKHa,
NOSABNAKOTCA CTEeK/I0NaKeTbl, ABOWNHbIE-
TPpOMHble-NaTepHble. XXenaHue
oTropoanTbCa OT Mupa. XKenaHue He
CNbIWAaTb HUKOro U HUYEro. 3TO TOXe OT
nepeHacbILLEeHNS 3ByKaMu.

SAMNOHCKMe COJI0BbUHbIE M0J1bl —
cpeagHeBekoBasi curHaanlauyms. OHu
crieymnasibHo yK/aaAblBasncCb Tak, 4Tobbl
KaxXAbIv Lar roctsi 0T3bIBasiCsi CKpUIoM.
B pe3ynbTtarte x0351MH, CTpax uimn
CMOTPUTE/Ib 3HAJIN, YTO K HUM KTO-TO
UAET.

A BOT He Haao, YTobbl MeHs ciblWwanu
CMOTpUTENU. [1OTOMY UTO — OMNSATb XE —
CTOPOXEBOW 3HaK, Aa. Ansa koro? Mol

npeaynpexaaeM o CBOEM npuxoae. A 3To

MHOrga He HyxHo. [la. Hy a 3auem xe?

around us now. There are very few
places where you can enjoy solitude.
With some minimal noise. Hearing
things when you need it - as we go to
the concert, to listen to the music, to
enjoy it. Something you decide to do,
to listen to. Otherwise, it won't work.

Silence will probably soon become one
of the most appreciated things. People
who live near highways and junctions -
it's a scary experience. Really scary.
They could never relax. People install
those windows with double or triple or
fivefold glasses. They want to
disconnect from the world outside.
Their desire is to mute anyone. This is
a result of an abundance of sounds.

Japanese nightingale floors — a
medieval alarm. They were made to
creak when a guest stepped on it. As a
result, the house owner, guard, or
attendant knew that someone was
coming near.

I don't want attendants to hear me.
Because - again - it's an alarm, right?
Against whom? We give notice of our
arrival but sometimes it is not needed.
Yes. What's the reason for this?



